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ON THREE BRONZE STATUETTES.

(PLATE X.)

THE importance of the bronze statuette as a document for the recon-
struction of early sculptural types and of the different phases through
which Greek art passed is apt to be overlooked, but there is reason to
suppose that the main lines of an antique conception are more likely to
be preserved in it than on a marble adaptation made after a lapse of
several centuries. Many of the most celebrated Greek statues were
made for temples. A large proportion of the bronzes were votive offer-
ings, and roughly reproduce a local cultus-statue, where any serious
variation from the original design would not be tolerated ; the difference
consisting in the suppression of detail, not in the addition of it, as in a
marble copy. Further, the mechanical method by which a bronze is
reproduced effectually prevents the intrusion of the worker's personality,
so that a second century cast from a fifth century mould is practically con-
temporary with the original design. The three bronzes which form the
subject of the present article bear witness to the historical value of the
class to which they belong. They represent three periods in the
creation, the maturity, and the decadence of one particular class of
figure, the nude male type of the " Argive" school.

The provenance of the Zeus* (Plate X., Fig. i) is not known, but
from the colour of the patina and the discovery of three similar figures
during the excavations at Olympia, we may conjecture that it too was
found there. In discussing the Olympian bronzes, Professor Furtwangler
refers them to an original created circa B.C. 5oo,t and in another

* Collection of Monsieur Michel Cambanis, Athens. Height 0,126 m. Patina green,
t Olymfia, vol. iv. pp. 18, 19. Nos. 43, 43A, and 45, and Plate.
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connection* names as this original the Zeus Ithomatas of Hagelaidas,
the Argive master with whose name he connects the following canont
of attitude and proportions : " The body is supported on the left leg, the
right leg is slightly bent at ease, but the foot is flat on the ground. The
right arm hangs somewhat quietly down, the left is in action, the head
is turned to the left and inclined, the body has a broad, firm pose, owing
to the leg at ease being set well to the side." This canon undoubtedly
contains the germ of our statuette type, but the great advance in vigour
makes it difficult to assign both the creation and its development to one
and the same artist. We have, however, some indirect evidence which
tends to show that while the canon was the common property of the
archaic Argive school, its development was the inspiration of Hagelaidas.
Further, it is still a disputed point whether his Zeus Ithomatas was
a bearded or a beardless figure. The whole question turns on whether
the coin type of a silver Messenian tetradrachm J does or does not
reproduce the Zeus of Hagelaidas, and on the whole the balance of
probability is against the attribution, because Hagelaidas seems to have
had a marked preference for youthful beardless figures.

Several coins of Aegion § bear a Zeus figure which differs only
from our statuette in being beardless and in the pose of the eagle, and
Pausanias|| states that he saw there two cultus-statues of a youthful
Zeus, the one a Zeus Soter (TO he OVK e~%ov irw yeveia) and another the
work of Hagelaidas the Argive, near which stood a beardless Herakles
by the same master (Zew re r/Kiiciav TTOTS, /rat 'H/9a/rA?/s, ovhe OVTO? eywv TTW

<yeveia) and also a bearded Zeus which looked less archaic than the
other.

The Aegion coin-type undoubtedly represents a cultus-statue, as it
stands on a decorated plinth; one example bears the legend AlfEHN
F1AIZ, another, ZEYZ followed by an illegible word. We therefore
have to choose between the Zeus Soter and the Hagelaidas Zeus, and
the latter, as the work of a famous artist, was the more likely to be
selected for a coin type under the Roman rule (coins dated B.C. 46-31
and 130 A.D.).

* $oth Berlin Wincbtlmannsfest-Programm, p. 130.
t Masterpieces of Greek Sculpture, p. 49.
% Catalogue of Peloponnesian Coins in the British Museum, Plate XXII., ", p. n o ; fourth

century.
§ Ibid., PI. IV., 12, 14, 17. || Paus., VII., 23, 9; 24, 4.
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Pausanias* mentions the Zeus Ithomatas without comment, but
refers to a Messenian legend about the youth and nurture of the god,
which is in itself a strong argument that the local cultus-statue
represented a youthful Zeus, and would explain the selection of
Hagelaidas to execute it. Thus, of three works assigned to this master,
two are expressly stated to have been beardless, and the absence of any
special comment on the third rather shows that it did not differ in this
respect from the others.

It is also worthy of note that archaic coin types t of Poseidonia
and Caulonia show beardless figures of Poseidon and Apollo, which
in attitude and action exactly reproduce the Aegion type. Now our
knowledge of the early work of Hagelaidas is gained from the bases
of three athlete statues, made by him for Olympian victors between B.C.
520-511. These were, of course, youthful beardless figures, and the
footmarks prove that in attitude they conformed closely to the (so-called)
canon of Hagelaidas. A young sculptor would naturally require time
to break away from the traditions of his school, but the bases present no
argument against his having done so by B.C. 500, while his experience
as a sculptor of epinikian statues, combined with the statements of
Pausanias and the evidence of coin types, makes it possible that his
great fame rested on his adaptation of an intensified athlete type, in
vigorous motion, to the representation of the greater divinities. Such
a type was certainly created about B.C. 500, and it is equally certain
that though it had a brief succes de scandale, its lease of life was very
short.

It seems unlikely that an artist who had evolved this novelty would
consent to modify it by substituting a bearded for a beardless head.
Such a variation is characteristic rather of a pupil; but the type exists,
not only in our statuette and in the Messenian tetradrachm quoted
above, but in a series of coins which prove that it was borrowed from a
famous work, and which also approximately fix the date of its creation.
The most perfect copy of the statuette is found in imperial coins belong-
ing to the Carian cities of Tabae and Attuda,J which faithfully
reproduce not only the slanting profile and archaically-dressed hair,

• Ibid., IV. 33, 2.
t Head : Guide to the Coins of the Ancients, PL VII. Nos. 12, 13 ; VTII. I, 17.
+ B. M. Cat., Coins of Caria, PI. XXV. 8; X. 16.
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but the peculiar pose of the eagle. The type, slightly varied by the
addition of a chlamys, is found on a coin from Zancle,* the import-
ance of which to us lies in the legend ZANKAON, a name not applied
to the city later than B.C. 476.! The last coin is a Roman denarius
of B.C. 49, struck under the consulship of L. Cornelius Lentulus
and C. Claudius Marcellus.J The special appositeness of the type
would lie in the fact that an earlier Marcellus conquered Sicily, and
that in B.C. 466 the Syracusans set up a statue of Zeus Eleutherios.§
The main conception is the same, but the left foot rests on an
altar. These coin types prove that a bearded Zeus, differing only in
that respect from the beardless one attributed to Hagelaidas, was
designed before B.C. 476, was still sufficiently novel to be used for an
important Syracusan statue in B.C. 466, and famous enough to be
chosen as a coin-type by two Carian townships in imperial times. I
should, therefore, assign it to circa B.C. 480, about 25 years after the
beardless type. The wide diffusion of the type shows that the original
was erected in some place where it would enjoy more than a local
celebrity, and the discovery of three replicas of the type at Olympia
points to that place as its home. Pausanias || mentions a small statue of
Zeus "rrjv krepav rwv yeipwv vporeivov," but the reference is too vague to
serve as the basis of a theory, while the colossal marble torso (a
Roman copy of archaic work) which has been found at Olympia is too
much damaged to throw any light on the subject. We cannot even
conjecture to whom the adaptation should be ascribed. It seems unlikely
that Hagelaidas made the change, especially as by B.C. 480 he must
have been at least 60 years of age, and we know that the Zeus of
Dionysios, his most famous pupil, was beardless.^

The vigorous realism of the type, as shown in the bronze, coupled
though it is with anatomical and technical ignorance, is characteristic
of a school which sought to convey by vigour what later sculptors sug-
gested by beauty. This stage is represented by our second statuette**
(Plate X., Fig. 2), a Hermes of fourth-century work, which illus-

* Num. Chron., 1883, p. 168.
t See Head, loc. cit. and Paus., vi. 2, ro. J Head, Guide, lxvi. 16.
§ Diod. Sic, xi. 72, 2 ; see also Masterpieces, p . 218.
|| Paus., v. 24, I. II Ibid., T. 24, I ; 26, 3.
** Misthos Collection, now in the Central Museum at Athens. Reg. No. 5,456; height 0-15 m.;

patina, dark green.
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trates the great tendency of that age, a striving after beauty for its own
sake, which led on the one hand to the adoption of an ephebe type for
Hermes, and on the other to eclecticism in style.

The archaic Hermes is very generally a bearded man, the herald of
Zeus, swift as befits a diligent messenger, and therefore strong. His
strength marked him out as a fitting protector for the palaestra, and in
due course led to the universal adoption of the ephebe type, not merely
for Hermes, but for all other presentments of him.

The Argive type$ as amended by Polykleitos, underlies our bronze,
especially in so far as concerns the attitude with its characteristic
dehanchement and the powerful frame-work of the figure, but the face
is of Attic type, full and fleshy, with a very small mouth, round chin,
heavy eyelids> and eyes set close together. The hair is dressed in little
curls, the drapery is Attic. Thus we have, not the undiluted canon of
one school with all its strong and weak points, but a combination of
the most admired features of two—Peloponnesian beauty of form, Attic
beauty of expression. The combination is noted in a considerable
number of works, e.g.) an Argive grave relief* belonging to the
middle of the fourth century, but the most important is a life-sized marble
Hermes found near Troezen, and now in the Central Museum at Athens.f
The statue is of poor Roman workmanship, but shows the same
ephebe Hermes type and mixture of schools as our bronze. It also
suggests a restoration for the missing fight arm. The bronze is
sufficiently identified as Hermes by the petasos, the remains of the
Caduceus in the left hand, and the winged feet; but by the help of the
statue and of the Radowitz bronze at Constantinople:!: we may more
closely define the conception. Hermes Nomios, the protector of flocks
and herds, is a divinity of whom little is known from literary sources,
his importance being greater in a primitive state of society where
wealth is reckoned in cattle, or in pastoral districts where the type, even
in later times, would not easily find plastic expression. So far as I
know, the Creation of such a Hermes has not been connected either by
ancient or by modern authorities with the name of any fourth century
artist, but a suitable type exists in the two variations, the one repre-

* Furtwangler: Ath. Mitth., iii., 1878, PI. 13, p. 287.
+ Legrand, Bull. Cdrr. Hell., 1892, PI. I I . and XVII . p. 165; Reg. No. 243.
% Conze in jAhrhuch^ 1887, PI. IX., p. 133.

X
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sented in the Troezen statue, the other in the Radowitz bronze. In the
statue, Hermes holds by the horn a ram seated on its haunches, in the
bronze he holds only the severed horn and ear. Even if the copyist has
not ingeniously made a support for the statue by substituting the whole
figure of the ram for the part of it, we cannot restore our bronze in that
way, as there is no trace of any support by the right leg. On the other
hand, the upper part of the right arm hangs just as in the Radowitz
bronze, and the absence of tension in the muscles proves that the
object held was light.

It may be argued that the duty of Hermes Nomios was to protect,
not to slay, the animals under his charge. Unfortunately, neither the
general tradition of the fourth century nor the local tradition of a Hermes
Polygios at Troezen throw any light on the problem, but our type differs
from that of the sacrificing Hermes as shown on coins, and cannot be a
variation of it.

The Hermes illustrates a Greek combination of earlier Greek types
—the Mercury* (Plate X., fig. 3) shows a farrago of Greek ideas made
for the Roman market.

A self-conscious and theatrical element pervades the attitude. The
face is not merely round, but childish, and every line of the body has
been exaggerated and thickened. To the attributes of the ephebe type
of Hermes the herald (caduceus, winged petasos and chlamys) are added
the plume of the Muses, with whom Hermes the orator was closely
connected by Hellenistic tradition, and the full purse of the Roman
Mercury, the giver of material prosperity, and identified with Hermes
Empolaios; wings have been added to the caduceus, and the chlamys
is merely a piece of decorative drapery, the whole forming an excel-
lent example of the bad taste which separates Roman from Greek
work.

Nothing is more striking in the study of such minor monuments as
bronze and terra-cotta figures of Greek workmanship, than the breadth
of treatment and artistic good taste which they show. Both these
qualities arise from the high level of excellence in design required of
the craftsman, who was thus forced to use the designs of the great
sculptors. The mechanical methods employed for reduction and

* From Thrace; black patina; height o-14 m. Several similar statues in the Museum at Sofia.
See example published by M. Salomon Reinach in Rev. Arch., vol. xxxi., p. 230.
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reproduction entail fixity of design when once the mould is made, and
it is on this fixity that I wish to lay stress in claiming for bronze
statuettes, even the roughest, a more important place than they have
hitherto held.

In conclusion, I desire to express my warm thanks to M. Staiis for
permission to publish the Misthos bronze in the Central Museum, and
to M. Perdrizet, of the French school at Athens, for his kindness in
making over to me the photographs of the other two statuettes.

C. A. HUTTON.
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